
EXACTLY OPPOSITE

Johnnie’s Creamery, Sacramento Street, 1950sAfrican Americans in Berkeley’s History and Legacy, opening May 15, 2021, is part two of a three-part 
series of exhibits. The inaugural 2019 exhibit featured four Black families of Berkeley with some having 
roots in the city going back to the late 1800s. This rich and deep history called for a second and third year 
of archival research, oral histories and dynamic, graphic presentation. 

This year’s exhibit will focus on businesses and professionals, politics, education, social organizations, 
and religious institutions. The once thriving Black business corridor along Sacramento Street and other 
locations will be made visible again through a map and photographs in the gallery and an interactive 
digital map online.                              (continued on paage 3) 
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EXACTLY OPPOSITE

African Americans in Berkeley 
By Stephanie Anne Johnson, PhD

Harvey Smith and I began as co-curators on the African Americans 
in Berkeley project four years ago. From the beginning our 
goals were to identify, highlight, and present African American 
contributions to the city of Berkeley during the years 1940 - 
2000. To date, there has been very little published research, so 
the task was enormous. Along the way, we called upon contacts 
and connections that could provide lived experiences and source 
materials. We were very fortunate to have curatorial assistants 
from Berkeley High School and local colleges; Berkeley Historical 
Society staff members; a research archivist whose graduate 
program thesis was on historical African American businesses 
on Sacramento in Berkeley; and numerous community members 
who offered information that was critical to the success of this 
three-year project. An active advisory committee —David Knott, 
William Byron Rumford III, and Tina Jones Williams —brought 
the energy and resources needed for the Year 2 and Year 3 

William Byron Rumford Sr. and Family
Photo Collecton William Byron Rumford III

African Americans in Berkeley; Four Families was presented in 2019. Focusing upon the Griffin, Howard, Reid, and 
Rumford families, viewers were introduced to histories that date back to the early 1900s, continue through World 
War II, and include significant involvement during the Civil Rights era. Through carefully saved and generously 
shared personal archives and ephemera, the family struggles and successes in the areas of education, legislation, 
employment, housing, banking, business, and art were revealed.

(continued on page 3)
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berkeLey historicAL society President’s Message
Hello, I’m back! You may remember that George Petty and I traded jobs 
around the midpoint of my third year as president in 2019 so I could 
focus on Berkeley’s Fascination with Food. Now we’ve traded back—in 
April I was elected president and he was elected secretary. Phyllis Gale has 
retired as membership secretary, and George has generously agreed to be 
both the recording and membership secretary.  I am so grateful to Phyllis 
for her many years of service and to George for having become such an 
active participant and leader. Jeanine Castello-Lin and Tonya Staros, who 
were co-presidents before me, also continue to be invaluable parts of the 
team; you will find below that they have been very busy with oral history 
projects, and behind the scenes they have been working with me on an 
update of our website. And of course John Aronovici is still wearing many 
hats (at 89!) including managing our facility, supplies, keys, docents, book 
sales, event setups, etc., etc.

Every person listed at the left plays one or more important roles, all 
unpaid. We could use a lot more help, and we are always delighted to 
welcome new volunteers. Please think about joining us at our annual 
picnic on June 26th (see front cover and emails) to help honor our past 
and current volunteers and learn about how you might get more involved. 
(If your name appears at left, I certainly hope to see you there!)

Another way you could help us is by telling other people—especially 
Berkeley voters and potential donors—about the need to preserve and 
seismically strengthen the Veterans Memorial Building and the Maudelle 
Shirek Building (“Old City Hall”), which we expect to see included in a 
bond measure under consideration for the November ballot. Tell people 
about the great things the Berkeley Historical Society has been doing over 
the past 44 years and encourage them to imagine a bigger, better museum, 
library and archive in larger quarters in the Maudelle Shirek Building —
and a center for the arts in the Veterans Building—following the seismic 
work and renovation. Ideally we would open in the new location by 
2028, Berkeley’s sesquicentennial year and the Historical Society’s 50th 
anniversary.

We contributed to the cost of a new seismic study done by Tipping 
Structural Engineers that has shown that the two buildings could be 
made structurally sound and gain some usable space for about half of 
the previously projected cost. The City is proceeding with the next phase 
of planning for the two buildings and the Civic Center Park and will be 
seeking further public input in the coming months. So anything you can 
do to help raise our visibility in the community, like introducing friends 
to us and speaking up in public meetings, will be greatly appreciated.

One last thing: If you are interested in our offerings and are not yet getting 
emails from us but would like to, please send your email address to email@
berkeleyhistoricalsociety.org.

Ann Harlow

Martin Lorber
Sergio Mazariegos
Clio Petty
Betsy Powell
Pamela Rouse
Byron Rumford III
Marty Schiffenbauer
Harvey Smith
Leslie Stone
Tina Jones Williams
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(African Americans - continued from page 1)

The exhibition cases were filled with photographs, news articles, art, diaries, and a hand-made quilt. The events shown 
to large and engaged audiences included films: Welcome to the Neighborhood—a documentary about Mildred Howard, 
a local and internationally known artist who was displaced from Berkeley by gentrification; Fair Legislation: The Byron 
Rumford Story—which presents the successful passing of the California Fair Employment Practices Law that was 
initiated by California State Assemblyman William Byron Rumford, Sr.; and Gina’s Journey: The Search for William 
Grimes—a reenactment of Regina Mason’s family member’s escape from enslavement.

African Americans in Berkeley’s History and Legacy was showcased 
in 2021 after COVID restrictions delayed the opening by a year. 
For reasons of accessibility and safety, the exhibit was presented 
both in person and online. Religious and social organizations, 
education, businesses, professionals, and political figures were the 
Year 2 themes. In addition to photographs, a political timeline and 
informational handouts, one of the highlights was an interactive 
digital map, which illustrates the locations of the thriving Black 
businesses during the years 1940-2000. Visitors to the gallery 
were provided with pencils, map flags, and an online site where 
they could contribute additional businesses to the database. Based 
upon seminal research by Mary Jackson, the African Americans 
in Berkeley Lead Researcher and Archivist, this is an on-going 
project.

The Sacramento Street business corridor, 1939. 
BHSM photo # 415-193-2234. 

The political timeline presented significant dates and figures such as Warren Widener, first African American mayor, 
and Carole Davis Kennerly, the first Black woman vice mayor in Berkeley. Ms. Kennerly participated in the opening of 
the exhibit by offering insights and experiences related to that pivotal period in Berkeley’s political history. Photographs 
of long-standing Berkeley Black churches and historical social organizations were exhibited. The Art of Black Research 
—a panel that featured curatorial assistants Luce Collymore Abbas, Celeste Knott, Mimia Ousilas, and Raquel Williams 
along with lead researcher/archivist Mary Jackson was presented. They discussed the process of researching local 
African American history, building archives, creating publicity materials, and installing the exhibition. Mary Jackson, 
Mimia Ousilas and I submitted an article to the African American Association of Museums. Sister Gurls Write was a 
book-reading event in which R.C. Barnes and Tina Jones Williams shared their childhoods in Berkeley with gallery 
audiences and as a live stream online event. How Berkeley Nurtured the Political and Cultural Development of Kamala 
Harris provided a timely examination about the newly elected Vice President of the United States and her life as a child 
growing up in Berkeley. Experiences such as attending Regina Shelton’s Daycare center, and participating in events at 
Rainbow Sign, a popular Black cultural center, were foundational 
moments in Vice President Harris’s early life. Panelists for this 
online event included: Judy Shelton Robinson and Sharon Shelton 
McGaffie—Regina Shelton’s daughters; Odette Pollar—daughter 
of Henry and MaryAnn Pollar, the founders of Rainbow Sign, 
and Margot Dashiell, whose family was highlighted in Year 1 of 
African Americans in Berkeley. 

The current exhibit, African Americans in Berkeley: Art, 
Entertainment, Literature, Sports opened on April 24 to a large 
group of attendees. Bamidele Demerson, chief curator of the 
African American Museum and Library at Oakland, shared 
remarks about the need for research and archiving of African 
American historical materials. The impact of African American 
contributions is presented in this final exhibition. Well-known 

(continued on page 4)

To the right of Betty White is Sally Baker, founder of 
Wee Poets..



Edythe Boone, Berkeley Artist & Activist
By Tina Jones Williams

Edythe Boone, affectionately called Edy, is perhaps best known for her 
monumental murals, such as the 2018 one across from the South Berkeley 
Senior Center on Ashby at Ellis (illustrated in this issue). Other notable 
murals are those at  M.L. King Jr. Middle School in Berkeley and at the 
Women’s Center in San Francisco. 
Edy has always had a passion for art and decided as a little girl she was going 
to be an artist. In her kitchen, she would make “paint” using whatever was 
on hand—ketchup, syrup, coffee grounds—to create art. At about the same 
time, Edy discovered and mastered watercolors, which remain one of her 
favorite mediums. Always reminding herself that “you are who you desire 

to be,” Edy even as a child found outlets for her creativity and enrolled in 
courses to enhance her innate skills. On her own, she developed a unique 

style which some of her instructors did not appreciate. Over the years, instructors encouraged Edy to change her 
style to adhere to their definition of art. Edy did not change. 

Edy, born in 1938, spent her formative years in foster care living in Harlem, where she attended public schools. She 
calls her school experience “terrible.” There are no teachers she recalls fondly and remembers only an environment 
of fear and abuse. Corporal punishment, the use of a ruler or paddle, was a means of maintaining order in the 
classroom. Worse, there was no place for her art. Though in foster care, Edy developed a relationship with her 
mother, who had her at a very young age. Edy met her father and her half siblings later in life and grew close to 
them. Edy’s grandmother was the biggest influence and teacher in her life. 

A life-long learner, Edy studied Child Development and Counseling and became a counselor in the New York 
school system. Because children have always had a special place in Edy’s life, she nurtured neighborhood children 
in addition to her own. When her children were in high school, she had weekly “open house” meetings where she 
served a meal and led discussions about any topics the kids wanted to discuss. Edy believes “all children deserve 
our time and attention.” 

In 1978, leaving Harlem behind in search of a warmer climate, Edy made her way to South Berkeley after a short 
stay in San Francisco. At this point Edy considers herself a Californian and has strong roots in her community. 

public figures such as Joshua Redman, Don Barksdale, Belva Davis, Richard Pryor, and Paul Mooney are included. 
Locally revered individuals Mildred Howard, Edythe Boone, Coach Stanley Harvey, Gene Ransom, Glenn Burke, 
and Sarah Fabio are displayed. Long time Berkeley organizations, Wee Poets, Black Repertory Group, Berkeley 
Juneteenth Festival, and Rainbow Sign are all honored. Nationally syndicated cartoonist Morrie Turner’s hand-
drawn comic strips are on view, and Sargent Johnson, a Harlem Renaissance artist who had a studio in Berkeley, is 
represented through historical photos and art imagery. 

African Americans in Berkeley: Art, Entertainment, Literature, Sports will have three large-scale panels of images on 
display at the 35th Annual Berkeley Juneteenth Festival on Sunday June 19th at The Ed Roberts Campus atrium 
from 11 a.m. – 7 p.m. I hope that you will join us at this event. Please tell your friends and family about African 
Americans in Berkeley: Art, Entertainment, Literature, Sports. The exhibit will be up until October 8, 2022.
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(African Americans - continued from page 3)

Edythe Boone. Photo by Laura A. 
Oda/Bay Area News Group.

(continued on page 5)
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Art has led to many friendships and opportunities, as a result Edy has never gone in search of a mural; opportunities 
for murals have always come to her. Wanting to tell a whole story in the form of a painting, Edy taught herself to 
draw faces and places in large scale. Once a mural has been commissioned Edy starts the research process, drawing 
on her listening skills, by interviewing the “stakeholders.” If the mural is to sit in a neighborhood, Edy interviews 
the neighbors. If it is to grace a building at a school, Edy interviews the students, teachers, and administrators. She 
believes it is their story to tell and she is only the vehicle to bring it to life. Once the research and interviews are 
complete Edy then recruits professional artists/painters and interested students/neighbors to complete the project. 
The finished product reflects the time, place, and culture of the surroundings often incorporating drawings, quotes, 
affirmations (sometimes in another language) provided during the research phase. 

At this point in her career instead of resting on her laurels, Edy is poised for “new beginnings,” declaring that her 
work is on a “higher plane.” If she had her way she would travel to new places for inspiration. She would also open 
a studio in South Berkeley where she would create and mentor children who want to become artists. Edy also has a 
dream of opening a multi-purpose space for children, a combination roller rink, sports venue, recreation center. She 
envisions a place which would provide a variety of things for kids to do because as she said, 
“kids deserve our time and attention.” 

Tina Jones Williams (right) recently interviewed Edythe Boone over Zoom to add a video to 
our oral history collection. The video can be viewed on the Berkeley Historical Society YouTube 
channel.

(Boone – continued from page 4)

The South Berkeley Mural
A Community Project Organized by Edythe Boone

We have created a display of these photographs of the Friends of Adeline South Berkeley mural, with a leaflet that 
identifies many of the people depicted. Stephen Rosen took these photos and, with John Aronovici, adapted them 
to a consistent format from their original appearance along the sloping street. (See back cover for the rest.)



New Videos of  Berkeley’s Yiddish-speaking Mameloshn Mamas      
By Jeanine  Castello-Lin & Michael Several

With a population of 124,000 within 10.43 square miles, Berkeley has a thriving and rich Jewish life that is found 
in only a few of America’s largest cities. Berkeley is home to numerous religious congregations spanning a range 
of religious observances and practices, various Jewish educational institutions, and a variety of social welfare and 
support organizations.  One such institution is the Jewish Community Center (JCC).  Founded in 1978, the JCC 
formed a Yiddish conversation group a few years after it was established.  It welcomed Yiddish speakers of all 
levels.  The conversation group met Monday mornings until 2020, when the group closed due to the pandemic.  

However, after the JCC program closed, a group of women from the conversation group continued to meet via 
Zoom. Calling themselves the Mameloshn Mamas (the mother-tongue mamas), the women wanted to deepen their 
appreciation of Yiddish via its literature. Still meeting weekly, the Mamas spend the first half-an-hour chatting in 
Yiddish about their families, their lives and politics before turning to the Yiddish text at hand, including stories by 
Sholem Aleichem and Yiddish poetry.  

Mameloshn Mamas member Susan Cohen,  a published poet and journalist, decided to learn the language of her 
grandparents and discovered a rich world of Yiddish poetry written by women. Now Cohen includes Yiddish 
in her own poems. She and other members of the Mameloshn Mamas read not just transliterated Yiddish, but 
Yiddish in the original Hebrew characters. Susan says, “as a writer, I feel an obligation to learn Yiddish because 
their readers were wiped out.” Susan points out that “the Holocaust was also about stamping out Yiddish—a 
language which began in the tenth and eleventh centuries. Learning Yiddish has helped me understand what the 
Holocaust was all about.”
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In the past few months, Berkeley Historical Society’s Michael Several has 
conducted video interviews with three of the Mameloshn Mamas, and the 
resulting videos are now (or will soon be) available on the BHS website under 
“Oral Histories.” Below is a brief introduction.

Michael Several, Oral History interviewer

Judy Kennedy

Three of  
Berkeley’s

Mameloshn Mamas

Susan Cohen

Norma Solarz
(continued on page 7)



For Mameloshn member Norma Solarz, Yiddish was her first language, lost over the years of speaking English in 
California. Yiddish was rekindled through classes, the language and its magnetic quality came flooding back to 
her. Solarz has come to appreciate Yiddish as, “a language of deep thinking and emotional intelligence, as well as 
sarcasm.” Judy Kennedy, another Mameloshn member, echoes this sentiment: “People think of Yiddish as being 
humorous, but it is a beautiful literary language, a language with depth.” For  Judy, Yiddish plays a huge role in her 
Jewish identity—it provides a link to her grandparents and the love they expressed to her: “Having your own love 
from where you come from really helps you empathize with other people and where they come from.”  

To find the oral histories of Susan Cohen, Judy Kennedy and Norma Solarz, please look for these new videos 
on the Berkeley Historical Society website under “Oral History” or on the Berkeley Historical Society YouTube 
channel. We are pleased to welcome Michael Several to our team and look forward to his next three forthcoming 
Mameloshn Mamas interviews, which should be available this fall. 
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(Yiddish - continued from page 6)

Ying Lee recently turned 90! And now available is a second printing of her 
Ying Lee: From Shanghai to Berkeley. Lee’s fascinating life story begins with 
the Japanese occupation of China, then to escaping war in Hong Kong and 
India, to fitting into post-war America, finding a place at UC Berkeley, then 
speaking out against the Vietnam War and speaking up as Berkeley’s first 
Asian American Council member, to staffing Ron Dellums’ Washington, 
D. C. office. Ying’s remarkable story, elicited by Judith Scherr, had gone out 
of print. We are grateful for a reprinting which will restore this important 
record of a life of commitment to peace and social justice in the 1970s, ’80s, 
’90s and beyond. The friendships formed through activism have lasted a 
lifetime and tell their own story about what endures. Equally, this is a story 
about the contrast between the hierarchical and patriarchal society of Lee’s 
family life in China and her appreciation of the possibilities and responsi-
bilities of a young American in ’60s and ’70s America. 

A limited number of copies of the book will be for sale at the Berkeley 
Historical Society Museum (open Thursday–Saturday 1–4).

Second Printing of  Ying Lee’s Oral History Available

Reminder of  Our Online Presences
We love to have you visit us in person, but bear in mind, especially as the Covid pandemic continues, that you can 
also learn a lot about Berkeley history on the Internet. Soon we will launch a new website, but in the meantime, 
you can:
• Browse our collections at hub.catalogit.app/1438
• See videos of events and interviews on YouTube.com, “Berkeley Historical Society” channel
• See our online exhibits at exhibitsbhs.org
• Participate in, or just read posts in, our Facebook group, facebook.com/groups/berkeleyhistory
• Find other resources at berkeleyhistoricalsociety.org/online-resources.html
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Julia Morgan:  An Intimate Biography of  the Trailblazing Architect
by Victoria Kastner, Photographs by Alexander Vertikoff

Chronicle Books, 2022
Review by Lloyd Linford

 

Julia Morgan had a long list of firsts:  She was the first woman to graduate from UC Berkeley’s civil engineering pro-
gram; first to enter the previously all-male École des Beaux-Arts’ architecture program; first woman to be licensed as 
an architect by the State of California; and the first to receive a Gold Medal (its highest honor) from the American 
Institute of Architects. Before a woman could even vote in a California election, she’d helped build the Mills Col-
lege campus, the Greek Theater, Saint John’s Church in Berkeley and designed the King’s Daughters Home for the 
Incurables (a hospital) in Oakland.  She was, simply, unprecedented.  Today, at Berkeley’s College of Environmental 
Design, roughly 60 percent of the undergraduates (and about half of the graduate students) in the architectural 
program are women. Julia Morgan is one of the reasons why things changed.

Morgan had two great mentors.  As a student at Berkeley, she sought out Bernard Maybeck—at the time the 
only architect on the faculty and the man who presided over the competition to select a principal architect for a 
new campus.  He invited her to join his elite seminar in Berkeley; her fellow students would impact the future of 
American architecture.  They included young architects who went on to design New York’s Rockefeller Center, San 
Francisco’s Grace Cathedral, its Bohemian Club, the San Francisco City Hall and the War Memorial Opera House.  
Morgan, needless to say, was the only woman.  Of the bunch, Maybeck picked her as his protégé, helped her gain 
admission to the elite École des Beaux-Arts in Paris, and gave her work while she was there. After graduating in 
1901, at thirty years of age, Morgan returned to the Bay Area and worked in the office of John Galen Howard.  She 
contributed to the Hearst Mining Building, the Greek Theater and Sather Gate.  The city’s Fairmont Hotel was al-
most complete and ready to open when it caught fire in the 1906 earthquake.  It was almost totally destroyed, and 
Julia Morgan was engaged to save it from the wrecking ball.  She did the job in all of a year, and her success and 
efficiency brought her to the attention of Phoebe Apperson Hearst, who had already noticed her in Paris.  Mrs. 
Hearst’s approval brought more commissions and connections.  

Although she wrote little about the slights and marginalization that trailed her career, Kastner vividly shows us 
what Julia was up against in entering and thriving in a profession built for men only.  The barriers were institu-
tional (the école explicitly excluded women) and professional (any woman candidate would lack the background 
to qualify for internships and practicums); they were social (male students at the École poured water over her head 
and shoved her off a bench) and even architectural (there were no restrooms for women on the Berkeley campus).  
Having triumphantly fought her way to obtaining a certificate from the École, on her return to San Francisco she 
faced more of the same.   An early commission to design the Bell Tower for Mills College was nearly upended when 
a male colleague publicly disputed her expertise with concrete and forced changes in her design.  She may have 
won the Mills commission because of her gender, but she also got the job because she couldn’t charge as much as 
male architects. 

Julia, age 8 in 1880.

Victoria Kastner‘s new biography of Julia Morgan gives us a vivid portrait of the 
architect of some of the Bay Area’s most treasured buildings.  The book’s publication 
celebrates Ms. Morgan’s sesquicentennial year (she was born in 1872).  This well-
researched and beautifully written book is a tribute to Morgan, enhanced by 
archival photographs with new ones by Alexander Vertikoff.  Perhaps as a nod to 
Morgan’s personal style, it is an unostentatious book, smaller than coffee-table size, 
and beautifully designed by San Francisco’s Chronicle Books.

That Julia Morgan is “ours” makes her that much more interesting. Unlike Bernard 
Maybeck, Willis Polk and John Galen Howard—all transplants from the East—
Morgan was a native Californian. Born in San Francisco, she grew up in Oakland 
in an impressive Victorian of the sort that would later be called a painted lady; she 
lived there for more than 40 years.      

(continued on page 5)
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(Morgan - continued from page 4)

The author of this new biography is neither an architect nor an academic. At one time a professional baker, Kastner’s 
dedication to scholarship and her enthusiasm for historic buildings, their architects and clients took her in a new 
direction.  She’s written three previous books on the history of William Randolph Hearst’s estate at San Simeon, and 
one on the Beverly Hills Hotel.  For 20 years she was the official historian of Hearst Castle.  Her current book is an 
excellent survey of Julia Morgan’s oeuvre, but the focus is more on the architect as a person.  

We’re treated to Juila’s first impressions of street life in Paris and her meeting Phoebe Apperson Hearst there.  From 
Julia’s correspondence with her mother and brothers a picture forms of a woman who was deeply involved with and 
loyal to her family for her whole life.  We develop a sense of Morgan’s unusual dignity and self-possession. An em-
ployee described her as “A tiny woman, gentle yet formidable.   Her manner was simple, rather reserved.  Eyes very 
direct.  A low clear voice.  I’ve seen strong men tremble when she said: ‘No, it won’t do.’” A guest at a glittering dinner 
at San Simeon, the Hearst estate, described how Julia fit into the scene:  “…Miss Morgan, in a blue foulard dress with 
white daisies was like a small neat bantam hen among birds of paradise.  Except that she sat on Mr. Hearst’s right” 
(pp. 150-51).  William Randolph Hearst, Jr., the son of her most famous client, described her as follows:

Julia was about five feet tall and weighed no more than a hundred pounds.  She wore horn-rimmed 
glasses and usually dressed in tailor-made suits with handmade Parisian blouses.  Always prim and 
proper, she topped her understated yet distinctive garb with a trim, dark hat affectionately called the 
Queen Mary style.  Underneath that impeccable attire and highly professional air was a steel-trap 
mind and a will of iron (p. 133).

        
so, Ms. Morgan is an unlikely choice for this approach.  She was wrapped up in her work to the exclusion of much 
else. In her long life (she died at 85, in 1957, the same year as Maybeck) there was no scandal, no bitter feuds, 
divorces, love affairs or children.  The “intimate” details chiefly add to the impression of her as a person of formidable 
virtues: hard-working, modest, generous and loyal.  

The personal details Kastner gives us mostly have to do with how Julia felt about her parents and her unfortunate 
brothers, about her health problems and her occasional travels. She didn’t share details of her private life casually 
and would likely have discouraged a biographer from attempting to uncover them.  Kastner suggests that the media’s 
insistence on gendering her work may have been why Morgan was publicity-shy even as she worked to become a suc-
cessful architect. Berkeley architectural historian Daniella Thompson, in an essay titled “Early Maybeck,” has given 
us a good example of what Julia Morgan didn’t like:

During a 1907 interview with the San Francisco Call about her work on the [Fairmont] hotel, the 
journalist (a woman) was impressed by the interior design and remarked to Morgan, “How you must 
have reveled in this chance to squeeze dry the loveliest tubes in the whole world of color.” 
Smiling, Miss Morgan replied, “I don’t think you understand just what my work here has been. The 

Julia poses on a Parisian balcony.

Much has been written about Julia Morgan previously. What distinguishes 
this book is its use of previously unpublished correspondence from Morgan’s 
friends and family and the architect herself.  Particularly enlightening are selec-
tions from Julia’s diary that Kastner found in Cal Poly’s Kennedy Library (and 
had transcribed and donated to the collection). Her goal was to “thoroughly ex-
amine Julia’s private life as well as her career,” thus justifying the book’s subtitle, 
“Intimate Biography.” 

While I think Ms. Kastner’s done an admirable job of unearthing these sources 
and cataloguing and contextualizing Julia Morgan’s work, she’s only partially 
succeeded in the “intimate biography” department.  Come to think of it, I’m 
not sure what an intimate biography is.  The inside scoop, some juicy details? If 

(continued on page 6)



decorative part was all done by a New York firm. In fact, most of it was finished before the fire, and has 
been restored on the same lines and in the same tones. My work has all been structural.”

Despite her mastery of her profession, including its most technical aspects, it was perhaps inevitable that in the first 
half (at least) of her career, Morgan was thought of as a woman architect.  In some circles she still is, despite the hope 
she voiced on many occasions that her work be considered on its merits alone. Ms. Kastner, with the benefit of today’s 
somewhat more evolved understanding of the issues, approaches the question of “woman architect” not in the usual 
way but rather by looking at how Julia’s gender helped shape her identity.  What kind of woman architect was she?  

Kastner disputes the view of Joan Didion (among others), who dismissed Morgan as an artist who lacked a consistent 
style, and therefore talent.  Didion described her as “immensely eclectic—adaptable to a fault.  She would construct 
whatever fantasy a client seemed to require, which is perhaps the only distinctively feminine aspect of her career” (p. 
201).  Kastner’s Julia Morgan, by contrast, is a brilliant designer and engineer, a great project manager, a thorough 
professional, accountable for the cost, durability and livability of her creations.  She would talk with clients about how 
a plan for a project “felt.” Kastner’s message is that this is how Julia was as an architect and as a person.  Prioritizing 
the client’s needs is, I think, one of the ways she made architecture safe for women.  You don’t have to do it like the boys 
do—parading your celebrity and authority, like a Frank Lloyd Wright, or your divinity, like Corbusier, getting into 
rivalries where the peacock feathers really flew.   

But if this relational aspect was the secret of Morgan’s best work, I wonder if it wasn’t also her downfall. Where I 
felt the “intimate biography” started to break down was in Kastner’s writing about San Simeon (which, for better or 
worse, is Julia Morgan’s best-known work).  She will forever be known as its architect. Contrary to her usual practice 
with clients, she seems to have joined in a folie a deux with this one, William Randolph Hearst.  He came to her with 
a dream of creating a cozy retreat in his favorite place in the world.  He described his feelings about the San Simeon 
environment in a letter he’d written as a young man, a student at Harvard, to his mother:

I long to get out in the woods and breathe the fresh mountain air and listen to the moaning of the pines. 
It makes me almost crazy with homesickness when I think of it….  I long to see our own woods, the 
jagged rocks and towering mountains, the majestic [sic] pines, the grand impressive scenery of the ‘far 
west,’  I shall never live anywhere but in California and I like to be away for awhile only to appreciate it 
more when I return (p. 81).

Yet he ended up with San Simeon (and he needed a lot of help to build it). After Hearst and Morgan were well gone 
into it, Julia described the project:

We are building for him [Hearst] a sort of village on a mountain-top, miles from any railway, and 
housing … his collections as well as his family.… So far we have received from him, to incorporate in 
the new buildings, some twelve or thirteen [train] carloads of antiques, brought from the ends of the 
earth and from Prehistoric down to late Empire in period…. They comprise vast quantities of tables, 
beds, armoires, secretaries, all kinds of cabinets, church statuary, columns, door frames, carved doors 
… overaltars, reliquaries, lanterns, iron grille doors… (p. 216).

There is no end to the excess of San Simeon.  The Neptune Pool features a classical temple façade, “made from six 
ancient Roman columns that support a seventeenth-century statue of the site’s namesake, Neptune, the Roman god of 
the sea” (Kastner, p.129).  In 1926, Hearst wrote to Morgan, 

How about a maze in connection with the zoo.  I think getting lost in a maze and coming unexpectedly 
upon lions, tigers, pumas, panthers, wild cats, monkeys, macaws and cockatoos, etc., would be a thrill 
even for the most blasé. If the space is big enough—and we will make it big enough by cutting off more 
hill if necessary—we could have a great maze with all these ‘animiles’ [sic] and birds and with a pretty 
pool in the middle, with cranes and flamingos, etc., and a fountain and EVERYTHING” (p. 150).

(Morgan - continued from page 9)

(continued on page 11
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This from a man who told his architect he wanted “a simple bungalow.” someplace a little more comfortable than 
“a tent.” As the folie gathers speed, Morgan herself seems to scratch her head and wonder:

I don’t see myself where we are ever going to use half suitably, but I find that the idea is to try things 
out and if they are not satisfactory, discard them for the next thing that comes that promises better. 
There is interest and charm coming gradually into play (p.126).

Morgan, like Maybeck before her, professed to follow the architectural principles of the École des Beaux-Arts.  Two of 
the basics:  a design should be defined by its plan; and every project, “in its layout as well as in its decoration,” must 
proclaim its caractère (the visual appearance of a building, which unites its purpose and its design)” (p. 37) [my italics].  
What would you say is the caractère of San Simeon?   What is San Simeon supposed to be?  What is it good for? 

Julia and William Randolph Hearst conferring on 
payments.

It would be easy to blame San Simeon on a crazy client, portraying 
Mr. Hearst as an irresistible force, but Ms. Morgan seems a more 
than willing co-conspirator.  She confesses, “I have developed an 
absorptive capacity that seems ungodly when I stop to reflect” (p. 
127).  San Simeon seems to have become an obsession.  “Julia’s office 
records indicate that she made an astonishing 568 separate journeys 
to San Simeon—an eight-hour train trip in each direction, plus a 
two-hour car ride from the station to the hilltop. She managed 
it most efficiently by almost never staying overnite” (p. 125). She 
might take the trip on a Saturday evening and be back in her office 
in San Francisco by Monday morning to put in a full day’s work.  
She worked on San Simeon over a period of 28 years.  I find this 
departure from her usual forms tantalizing; and I wish Ms. Kastner 
would have, as she promised, thoroughly examined this problematic 
area of Julia Morgan’s career.  What was she trying to do here, and 
why?  

To her credit, Ms. Kastner gives those of us who don’t 
like San Simeon and consider it a crazy departure for 
Julia Morgan plenty of ammo.  Mostly the author sticks 
to the facts, colored by the accounts of Julia and others 
involved in building the Castle.  Kastner never says a bad 
word about San Simeon, or questions its excess.  Adding 
a zoo as an afterthought?  Barker Brothers chairs mixing 
it up with 400-year-old ceilings brought from Spain?  
Late in the book, Kastner says, “San Simeon remains 
the most remarkable project ever designed by a woman, 
a distinction it is likely to retain for many years.  [Julia 
Morgan] created it without any female role models to 
emulate—and with a predictably modest assessment of 
her contributions to the profession” (p. 202).  This seems 
an odd way to praise an architect who above all wanted 
her work to be judged not as a woman, but on its own 
merits.

(Morgan - continued from page10)
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(continued on page 12)
Design for three cottages with a view at San Simeon.
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(Morgan - continued from page11)

In 1897 Julia and a  fellow student moved into the
Parisian apartment below the Maybecks’ flat.

Ms. Morgan created buildings that are (like Asilomar) welcoming and hospitable, and others for contemplation (such 
as the Little Chapel of the Chimes); still others are defined as places for a particular kind of work (the King’s Daughter’s 
Home for the Incurables), or for gatherings and celebrations (the Berkeley Women’s City Club). I worked in one 
of her buildings—the King’s Daughter’s Home for the Incurables—for 20-some years.  Owned by Kaiser, it made 
every workday better. It was a welcoming place for our therapeutic endeavor. It felt solid in a way that bolstered our 
confidence that we could contain the chaos that sometimes erupted within its walls.  Its beauty dignified our work 
(even on days when we too felt we were caring for the incurables); it influenced us in unthought of ways. There were 
two other Julia Morgan buildings within easy walking distance of “the clinic”—the Little Chapel of the Chimes and 
the store she built for the Turner family. As different as they were, each seemed to meet one of the basic criteria set out 
by Maybeck, the Arts and Crafts Movement, and the Ecole des Beaux-Arts. Buildings should declare their function, 
beautifully.

Despite my quibbles with Ms. Kastner’s subtitle and her treatment of San Simeon, I loved the feeling of getting to know 
Julia Morgan and Kastner’s occasional insights about her subject’s feelings and choices.  I found the book a pleasure 
to read and I put it down having learned a lot about an artist who has affected the quality of so many lives. As the 
former San Francisco Chronicle architectural critic Alan Temko said of her, “In American architecture she deserves at 
least as high a place as does Mary Cassatt in American painting, or Edith Wharton in American letters” (p. 201).  Or 
as Frank Gehry said in a more modern way (one Julia Morgan would have preferred), “Her story tells us not to look at 
her gender, but to look at her work” (p. 202).

Morgan home at 754 - 14th Street, Oakland, in 1885.
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Catherine Bauer:1  Public Housing Advocate, Co-founder and 
Associate Dean, UC Berkeley College of  Environmental Design

By Fred Etzel
 

Catherine Bauer was born in Elizabeth, New Jersey on May 11, 1905. After graduating from Vassar College in 1926, 
she travelled to Paris. There she met European architects, public housing advocates and city planners. Bauer returned 
to the United States in 1927 and became the leading advocate for public housing in America between the 1930s and the 
1960s. In 1934, Bauer published Modern Housing, a book describing the post-World War I housing achievements she 
had observed in Europe. In the same year, she accepted an appointment by the American Federation of Labor (AFL) 
to become executive director of the new Labor Housing Conference based in Philadelphia. Bauer was the primary 
author of the Housing Act of 1937.

In 1940, Bauer accepted a position as visiting lecturer at UC Berkeley’s School of Social Welfare. She and a colleague, 
architect and professor of architecture William Wilson Wurster, were married in 1940. In 1950 she joined the department 
of architecture at the University and became the fifth faculty member and the first woman to join the Department of 
City Planning. She was an ardent believer in interdisciplinary education and an integral voice in the creation of the 
College of Environmental Design (CED. Encompassing architecture, landscape architecture and city planning, CED 
was the first institution of its kind to recognize the essential importance of collaboration across interdisciplinary design 
and planning fields. On December 9, 2020, Wurster Hall was officially renamed Bauer Wurster Hall in recognition of 
Catherine Bauer’s integral and formative voice in pioneering the creation of CED. 

“A decent dwelling is …. a fundamental right to which 
every citizen is entitled, the provision of which becomes 
a responsibility of government.”2   

Catherine Bauer, circa 1960s. Courtesy of the Catherine Bauer 
Collection, Environmental Design Archives, UC Berkeley.

In 1903, John Galen Howard had constructed a summer cottage 
in the Berkeley hills for prominent San Francisco attorney Warren 
Gregory and his wife Sarah (“Sadie”) at 1459 Greenwood Terrace. 

After World War II, the surrounding area became home to a 
growing number of professionals, particularly those associated 
with the University. Among these new residents were Catherine 
Bauer, city planner, educator, and author, and her husband William 
Wurster, newly appointed as dean of the UC Berkeley School of 
Architecture. In 1951, Catherine and William bought the Gregory

Exterior of the Gregory House, taken while the Wursters resided there. 
Courtesy of the Catherine Bauer Collection, Environmental Design 
Archives, UC Berkeley.

(continued on page14)
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(Bauer - continued from page 13)

House and its ¾- acre lot, and in 1952 they began negotiations with Sadie Gregory for the purchase of her remaining 
property surrounding the house. The intent of Catherine and William was to subdivide the property and develop a 
house for their family on one of the lots, developing the adjacent lots as a community reflecting their philosophy of 
socially engaged architecture: “a community defined by a group of homes that could influence the way their owners 
lived.”  Sadly, this vision was not realized during her lifetime.

On November 24, 1964, the New York Times reported Catherine Bauer Wurster, 59 years old, died of a brain 
concussion and exposure suffered in an apparent fall while hiking unaccompanied up 2,604-foot Mount Tamalpais. 
She had been missing for three days and was found by the Marin County Deputy Sheriff and 35 University of 
California students who were part of a search force of 500.

Sources:
Bauer, Catherine, Modern Housing, 1934, foreword to 2020 republication by Barbara Penner.
Eifler, David, Environmental Design Librarian, University of California, Berkeley.
Finding Aid to the Catherine Bauer Wurster Papers, https://oac.cdlib.org/findaid/ark:/13030/tf487003tj/entire_text/
“Housing is more than Houses: Catherine Bauer and Modern Housing,” video with voice-over by Barbara Penner, https://
www.youtube.com/watch?v=KZIbicr-uyY 
Karim, Farhan, editor, The Routledge Companion to Architecture and Social Engagement, 2018.
Lowell, Waverly B., Living Modern: A Biography of Greenwood Common, 2009.
Oberlander, H. Peter and Newbrun, Eva, Houser: The Life and Work of Catherine Bauer, 1999.
Obituary of Catherine Bauer Wurster, New York Times, November 24, 1964, p. 40.
Penner, Barbara, The (Still) Dreary Deadlock of Public Housing, https://placesjournal.org/article/catherine-bauer-and-the-
need-for-public-housing/
Super, Sarah (Sadie) Wurster. 

Notes:
1 Catherine used her maiden name for professional purposes.
2 Housing: Paper Plans, or a Workers’ Movement, Catherine Bauer, Executive Secretary, Labor Housing Conference, Philadelphia, Publica-
tion for the Committee on the Housing exhibition by the Museum of Modern Art, West 53rd Street, New York, 1934.

A bronze portrait bust of Catherine Bauer Wurster is in the Environmental Design Library 
in Bauer Wurster Hall. The photograph of the bust was taken in January, 2022 by David 
Eifler, Environmental Design Librarian.  The bust is 34 1/2” tall and sits on a pedestal 35” 
tall. The plaque on the pedestal indicates it was cast by Oscar [Oskar] Stonorov (1905-
1970) ca. 1968. Stonorov, an architect and sculptor, immigrated to the United States from 
Germany in 1929 and settled in Philadelphia in the early 1930s. Throughout his career 
Stonorov was interested in public housing and affordable housing for the working classes. 
The portrait bust in Bauer Wurster Hall is a cast of the portrait bust located in the Robert 
C. Weaver Building, Washington, D.C. The engraved dedication mounted on the wall by 
the portrait bust there reads:

Catherine Bauer was the moving spirit of housing in the United States who helped win recognition of 
the national responsibility for urban development. Behind the physical fact of a building, she never 
forgot the human need that the building was meant to serve. Her vision of a unified human and 
physical urban development inspired a wide following and led to national acceptance of that vision. 
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